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Introduction

Jazz art, one of the brightest and most innovative phenomena of twentieth-century musical culture, has today
become an important component of the global system of professional music education. Jazz is significant not
only as a musical genre, but also as an art form that develops creative thinking, free interpretation, and a
culture of improvisational expression. In particular, jazz piano performance is considered one of the highest
forms of modern performing art due to its complex technical structure, multilayered harmonic system,
rhythmic freedom, and improvisational character.

A jazz pianist is required not only to possess excellent technical preparation, but also advanced musical
hearing, rapid musical thinking, the ability to comprehend complex harmonic progressions, stylistic
sensitivity, and improvisational freedom. Therefore, alongside traditional academic piano methodology, the
use of specialized pedagogical approaches and innovative teaching methods in the training of jazz pianists has
become one of the most actual and significant issues in modern music pedagogy.

In recent years, interest in jazz and pop piano performance has significantly increased within the music
education system of Uzbekistan. The introduction of jazz-related disciplines in higher art institutions and
specialized music schools, the organization of international jazz festivals and competitions, and the active
participation of young musicians in international projects all indicate the gradual development of jazz culture
in the country. In particular, the activities of specialized departments in pop and jazz performance at the State
Conservatory of Uzbekistan and the B. Zakirov Institute of National Pop Art contribute to the formation of a
national jazz school.

The development of jazz piano art in Uzbekistan is also closely connected with the activities of talented
performers and educators. As a result of the synthesis of national musical traditions and jazz elements, a
distinctive performance style is gradually emerging. In the works of modern Uzbek jazz pianists, one can
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observe the integration of national modal and rhythmic elements with jazz harmony. This situation creates the
necessity for developing new methodological approaches in jazz piano pedagogy.

One of the most effective methods in jazz piano education is the transcription method. This method is based
on listening to the improvisations of famous jazz performers, transcribing them into musical notation,
analyzing them, and applying them in practical performance. The process of transcription develops students’
musical hearing, enriches their rhythmic and harmonic thinking, helps them understand stylistic features more
deeply, and expands their improvisational vocabulary. Considering the oral-traditional nature of jazz art,
transcription serves as an effective pedagogical tool that allows students to directly master professional
performance experience.

Today, the transcription method is recognized in jazz pedagogy as one of the most important approaches for
developing improvisational thinking, improving performance technique, and expanding stylistic outlook.
Throughout jazz history, many great performers achieved professional mastery through listening, imitation,
and practical assimilation. In this regard, transcription can be regarded as a pedagogical mechanism that
ensures the integration of theory and practice in modern jazz piano education and possesses significant
scientific and methodological value.

Literature review and methodology
Jazz piano performance and its teaching methodology began to develop as a separate scientific field within
musicology and music pedagogy during the second half of the twentieth century. The theoretical foundations
of jazz pedagogy were mainly developed by American and European researchers, focusing on improvisation,
auditory culture, rhythmic thinking, and stylistic interpretation. In particular, the significance of the
transcription method in jazz piano performance has been evaluated by many scholars as an important
pedagogical tool for developing improvisational thinking.
One of the leading figures in jazz pedagogy, Mark Levine, in his famous work The Jazz Piano Book, interprets
transcription as one of the most effective methods for mastering the professional language of jazz[1;].
According to the author, in order to master jazz improvisation successfully, students must regularly listen to
the performance styles of outstanding jazz pianists, transcribe them, and apply them in practical performance.
Levine characterizes transcription as the “living vocabulary of jazz,” emphasizing its role in developing
phrasing, rhythmic freedom, and harmonic thinking.
The renowned American educator David Baker connects the process of transcription with the development of
musical hearing, articulation, and phrasing culture[2;]. In his studies, the principle of “learning through
listening” occupies a central pedagogical position. Baker interprets transcription not only as a technical
exercise but also as a complex analytical process that develops creative thinking.
One of the major researchers of jazz improvisation theory, Jerry Coker, emphasizes the importance of
transcription in understanding the internal mechanisms of improvisational thinking[3;]. According to him,
transcription enables students to practically master melodic development, rhythmic variations, and the logical
structure of harmonic progressions. Coker particularly highlights that transcription provides a balance between
imitation and individual creativity in jazz pedagogy.
Research on jazz performance and its pedagogical features has also been conducted within the musicological
schools of the CIS countries. In particular, V.Konen studied the historical evolution, stylistic layers, and
improvisational nature of jazz[4;]. Yu. Chugunov investigated the development patterns of jazz harmony and
improvisational language[5;], while A. Medvedev analyzed technical and interpretative approaches in jazz
piano performance from a methodological perspective[6;]. These studies emphasize the oral-traditional nature
of jazz, auditory learning principles, and the pedagogical importance of transcription.
In Uzbek musicology and music pedagogy, the number of scientific and methodological works devoted to pop
and jazz art has increased in recent years. In particular, the works of A.Mansurov devoted to the foundations
of pop and jazz music examine the theoretical principles, rhythmic, and harmonic features of jazz thinking.
D.Soatqulov’s research on music performance pedagogy analyzes modern performance methods, independent
practice technologies, and the pedagogical effectiveness of creative approaches. Studies devoted to the
development of the Uzbek piano school also address issues related to integrating jazz performance elements
into the national music education system.
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Today, jazz piano art in Uzbekistan is becoming one of the dynamically developing artistic and pedagogical
fields. The establishment of specialized departments in jazz and pop performance at higher educational
institutions, the organization of international jazz festivals, competitions, and master classes all contribute to
the formation of a national jazz performance school. In particular, teaching jazz piano disciplines at the State
Conservatory of Uzbekistan and other specialized art institutions plays an important role in developing
students’ improvisational thinking.
Furthermore, the works of modern Uzbek jazz performers demonstrate a synthesis of national modal and
rhythmic elements with jazz harmony. This situation necessitates the integration of national performance
traditions and international jazz methodology within jazz piano pedagogy. As a result, transcription acquires
important pedagogical significance not only as a means of studying foreign jazz schools but also as a method
of enriching national performance thinking.
The following research methods were employed in this study:

— pedagogical observation;

— comparative-analytical method;

— monitoring of performance activities;

— study of methodological and musicological literature;

— generalization of practical experience.
These methodological approaches made it possible to comprehensively study the theoretical and practical
aspects of the research topic, determine the pedagogical effectiveness of the transcription method in jazz piano
education, and formulate scientific conclusions related to modern music education.
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